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Of Cottages and Castles: The Art of California Faience
Someday is Now: The Art of Corita Kent
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William Bragdon and Chauncey Thomas for California Faience, Tile with Stylized
California Poppies, 1920–1930. Earthenware, 5 ⅛ inches diameter. Private Collection.

Pasadena, CA — The Pasadena Museum of California Art (PMCA) is proud to present Of Cottages and Castles: The Art
of California Faience, the first survey of one of the longest enduring art potteries in California. The studio’s distinctive
the sure one, 1966. Silkscreen print on Pellon, 29 3/4 x 36 inches. Collection: Corita
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“Few artists have explored the ramifications of the written word with the visual sophistication of Corita. Acclaimed for
decades by cognoscenti as a unique contributor to Pop Art and the generator of an effective style of socially engaged
The exhibition includes stunning tiles from the company’s most prestigious project, the commission by architect Julia
art making, she is being rediscovered by a new generation bred on Photoshop, grassroots activism, font-tweaking, and
Morgan for a complete environment of tiles for William Randolph Hearst’s palatial home and grounds in San Simeon.
DIY publishing,” says Michael Duncan, exhibition co-curator. “After a triumphal cross-country tour of four museums, the
Morgan likely had seen the shop’s tile display at the Panama Pacific International Exposition in 1915, and beginning in 1920,
appearance of this exhibition in Southern California—where Corita grew up and taught—brings her fantastic project
over a period of about ten years, nearly 100,000 tiles were hand-pressed and glazed for the “Hearst Castle” commission.
back home.”
As the commission drew to a close and the Great Depression began, the studio was able to survive because of a
Corita Kent was a Sister of the Immaculate Heart of Mary, and taught in the art department at Immaculate Heart College
willingness to adapt to shifting taste and open its doors to artists of all stripes. Although it continued to produce art
(IHC) in Los Angeles from 1946 through 1968. There, she fostered a creative and collaborative arts community and
pottery and tiles, the demand had decreased significantly, and in the 1940s and 50s a vast figurine industry blossomed.
developed a life-long interest in printmaking. At IHC, she developed her characteristic mixture of bold, bright imagery
Bragdon dismissed figurines as “cutesy,” but nonetheless California Faience produced high-quality figurines during this
and provocative texts that she extracted from a range of cultural sources, including advertising slogans, grocery store
time. The studio also appealed to young artists and students, encouraging a new generation by offering them clay and
signage, poetry, scripture, newspapers, magazines, philosophy, theological criticism, and song lyrics. Her inventive
glaze as well as the opportunity to work in the studio and fire wares for a tiny fee, creating an uplifting and affirming
textual amalgams mix the secular and religious, popular culture and fine art, pain and hope, and include quotes from
place for artists in a dire time.
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While World War II briefly boosted the pottery industry, the ensuing years brought a flood of cheap ceramic imports form
Europe and Asia. The California potteries could not compete, and one by one they closed their doors, including California
Faience, which ceased production in 1959, but by that time they had secured a lasting legacy through their creation of
PASADENA MUSEUM OF CALIFORNIA ART
beautiful art pottery.
Special Programming in Conjunction with Sister Corita Kent Retrospective
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Of Cottages and Castles: The Art of California Faience is organized by the Crocker Art Museum in Sacramento.

Happiness is a Thing Called Fiestas
Saturday, October 24 • 2:00–4:00pm
Far Left
Julia Museum
Morgan for
Faience,
Tile with
Create banners and wearable art with Corrie Siegel, Education Manager at the Fowler
atCalifornia
UCLA, and
participate
Winged
Seahorse,
1920–1925.
Earthenware,
in a Corita-inspired “Happening.” The celebration features a musical performance and a live yarn-bombing installation by
7 ½ x 7 ⅛ inches. Private Collection.
artist and “guerrilla knitter” Susie Nicholson.

PMCA 123

Left
Thomas B. Gotham for West Coast Porcelain
Manufacturers, Vase, 1924–1927. Porcelain,
10 x 6 ½ inches. Private Collection.

Free First Fridays (12:00–5:00pm)
July 3 • August 7 • September 4 • October 2
Second Saturday Docent Tours & Screenprinting Demonstrations (2:00pm)
July 11 • August 8 • September 12 • October 10
Free Third Thursday Evenings (5:00–8:00pm)
June 18 • July 16 • August 20 • September 17 • October 15

Museum Information
MISSION
The mission of the Pasadena Museum of California Art (PMCA) is to present the breadth of California art and design
through exhibitions that explore the cultural dynamics and influences that are unique to California.
HOURS
Open Wednesday–Sunday, 12:00–5:00pm; third Thursday of each month, 5:00–8:00pm; closed Mondays, Tuesdays,
July 4, Thanksgiving, Christmas, and New Year’s Day.
ADMISSION
$7 for adults, $5 for seniors and students; free for PMCA members and children under 12; free the first Friday of each
month (12:00–5:00pm); free the third Thursday of each month (5:00–8:00pm). Access for people with disabilities is
provided.
PLAN YOUR VISIT
The museum is located at 490 East Union Street. From the 210 Freeway, take the Lake Avenue exit. Go south and take a
right on Union Street. From the 110 Freeway/Downtown Los Angeles, follow the freeway until its end, then take Arroyo
Parkway and turn right at Colorado, then left at Oakland to get to Union Street. Parking is available at the Museum.
DOCENT TOURS AND GROUP RATES
The museum offers docent tours on the second Saturday of each month (2:00pm; free with admission). Docent tours are
also available Wednesday–Friday, 12:00–5:00pm, to private groups for a fee of $75. A non-refundable deposit of $40 is
due two weeks prior to the scheduled date. Self-guided tours for K–12 students are offered for free. We regret that we
are unable to accommodate docent tours for groups larger than 35 people. Before requesting a tour, please check the
exhibition calendar to see which exhibitions will be available during your visit.
A discounted group rate of $3 per person is available for groups of 20 or more (K–12 student groups are free). Please call
to notify us at least one week in advance for these special admission rates. For any questions or to make reservations for
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exhibition calendar to see which exhibitions will be available during your visit.
A discounted group rate of $3 per person is available for groups of 20 or more (K–12 student groups are free). Please call
to notify us at least one week in advance for these special admission rates. For any questions or to make reservations for
a tour or group rate, call our Bookstore and Membership Associate, Susan Wang, at 626.568.3665 x14 or email swang@
pmcaonline.org.
For more information, please call 626.568.3665 or visit pmcaonline.org.

